
Tips and Workflows.

This is a sheet of reminders about the pointers described in the presentation October 
3. Select pictures will be placed in the Historic District Tutorial Section of the on line 
newsletter.
Point of View (where you stand when you click the shutter).

Remember, your goal is to record the front with a view that includes one side. 
If possible, the side chosen should be the most architecturally rich. However, if 
including the “best” means a tree obscures most of the front, find a new viewpoint.

Given the ideal viewpoint, you can determine the ideal time of day to take the 
picture. The ideal time will usually be when both the chosen side and the front are 
about equally illuminated.

That might be when the sun strikes both faces.  More likely it will mean that both 
faces are in the shade.  (Why do I say this? Because direct sun illumination often 
includes shadows cast by trees, adjacent houses, and/or eaves.)  Often, this means 
that in your photo the highlights will be burned to pure white and the shadows will 
have no detail.

If your chosen viewpoint is messed up by leaves that will fall, note your viewpoint 
and photograph when the leaves have fallen.

Exposure: ( Exposure and viewpoint are closely related.)
Rule for Exposure: The house is your subject. Expose for the tones in the house; 
if that means the sky becomes pure white and the shrubs and trees become pure 
black, so be it. Strive to maintain detail in, e.g., the deepest shadows on the porch 
and the brightest highlights on the white siding.

Strategies:
The brightest element in your image is likely to be the sky – Find a way to keep 
it from contributing to the exposure, so you have a better chance to save the 
shadows. If your camera has a spot or heavily center-weighted meter mode, use 
that and meter on a middle gray zone. 

Shoot the house when the chosen sides are in the shade – and set the exposure so 
the sky does not get “counted” by the meter. 
So: don’t be afraid to shoot west-facing houses in the morning and east-facing 
houses in the afternoon.

Another way to say this: Find a way to set the exposure so your 
meter ignores the sky and any deep, non-house shadows.  

     



Workflows.

Ideal Workflow:
Frame the image with minimal space around the longest dimension of the house, favoring foreground to 
sky. Expose perfectly in the camera. 
If digital camera, set for at least 1200 X 1600 pixels. 
Load the scanner file (or digital camera file) into your computer, assign the appropriate file name (e.g., 
Kenilworth_N_221).
Save it as a TIF file at 1200 X 1600 pixels (at 300 ppi) and burn to a CD.

Workflow with more “Post Process.”

Shoot the picture with some extra space around beyond the longest dimension of the house. When 
possible, favor foreground to sky. With film, make sure you get a scanner file well in excess of 1200 
X 1600. [The Kodak Photo CD Master Disc (Not the pro version) has a file at ca 2000 X 3000].  With 
digital, get the largest jpg file your camera will yield.

Load the file into your computer and save it as a TIF file with the appropriate file name.

Rotate: If needed, rotate the image to make the house horizontally level. We will put a tutorial on the 
newsletter describing a procedure. A few simple tricks accommodate this.

Adjust Perspective-based distortion: This is a loaded issue influenced by human visual perception. It 
should be attempted at this stage, but only in the worst cases. Best to temper this distortion as much as 
possible by choice of viewpoint when the picture is taken. That is, choose a viewpoint as far from the 
house as possible, and, when you frame the picture, favor the foreground over the sky.

Crop.  Fix the crop ratio at 3 X 4. This will aid in getting the correct pixel dimension later. Don’t clip off 
the eaves. Tutorial to follow, if needed.

Adjust the shadows and highlights if needed to yield a nice tonal range. Less adjustment is better.

Save the file with at least 1200 X 1600 pixels (300 ppi), applying a name as indicated above.
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